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iTJS SUPPORT 


Tiffany 5 
gorillas 


to nav* 


0”^0 


-f Vv ^ 

OX L0 


who show no signs of the glinnerings of any intel 


Once 


■ +1 


.ike looking into a fairy grotto which is shaped like a cave with 


real piai 


stalactites and real plastic palm tree 


i 


expe< 


+ 0 S 


reindeer appear on stage at any moment. Oh and I forgo - 


sea 
and 

the shag pile carpet and tables and chairs (ideal for a gigj . Thank yon ivt 
so thoughtful and, I was 30 impressed - but enough on the place and non fo: 
rrn xe support band appeared on stage at about 9 o’clock and I think they 

/ „ 44 - 's/t. v .4~ 4 A -mmT A >-»4-+ ^ ■T'S-i.n Vm r% wc* .... wh( 


overs sale 

p 0 T i "; 0 T ) 

you’ve gu 
to see oar: 
ely adored 
Mecca you 
the music, 
'ere called 


Martian Dance (or was it B&rtian Arms, Marshall Arts etc.) ;Vho knows - who car 
were a typical Ants rip-off band who recieved a decidedly cool reception from the crowd 
~ the majority remained seated throughout the over long set. Why does such.a blatent 
Ants rip-off band have to do the support spot? Surely it just promotes overkill for.the 
unfortunate band whereas if Adam came on stage and performed the same songs the audience 
would go nuts. 

Row for the Ants. Gary Glitter’s classic "Hello, Hello. I’m back again"provided tne 
a du cod":! a re lead-in for Adam and his new look Ants. Nevertheless, by the tine thi 


.mea 


vi almost 


stage < 
j na il 


lot of people had already gone he 


ne 


obviously dissillusioned 


.1 


door was soon crowded as peopl 


*0, 


arable crush for those unfortunate enoi 


flocked to 
:-o be at th 


>c f*rout,creating 
front, 
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mo test of chances of getting 1 
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ETON DEBRIS* *1. 1 ( 

A Bristol one is this s 
be frank they shouldn 1 ' 1 
bothered® The only gooi 

ng about this is the 
(lOp) but then again 
not so ' cheap • when you 
ise you*ve only got 12 


xliijiiDAS ijjii 

TFT 3 Ti: 




















; v: ;r ■* J ; v0$ 


'■■ 


•’ V 


mjSm 

-►a 


: i-MUL- T ii aamw “ ^aM E ^532 « y rtiaftir;^' (, -aggB g ya«»- •«*'- 

I went along to this gig expecting very 

little a® I am not,basically,an ..fan 

(OK bo far -» now pad it out a bit by say¬ 
ing how boring the disco was or something 
.. and then into the next cliche)! amused 
myself by wandering around laughing at 
the rest of the audience while I was wait- 
lag for the support group to come on,when 
t h®y did they wmre awful (always say the 
support was awful.,now for a couple more 
tried and tested phrases. .3"they were a 
cross between.,,.... and,,,.„. ^insert two 

umMp bands in the spaces]! decided that 
I was wasting my time so I want out to 
the bar ("always put that line in - it 
gives you street cred,OK time for a few 
more well worn comment3 s . J) 

After if hat seemed like an eternal wait 
finally graced us with their pres¬ 
ence,by this time I was bored stiff and 
was resigned to the fact that I had waste* 
£«. I was surprised - they were much bet¬ 
tor than I had expected,! moved foreward 
to get a closer look but was rapidly 
pushed back by pseudo ... s in the audien¬ 
ce, whose average age was about years,- 
so 1 could still see.The set, which inc¬ 
luded both sides of their recent single, 
really got/failed to get the crowd mov¬ 
ing. (night^now a bit about their new 
album and its time to wrap it all up,,.} 
....... came on for ,, encores by which 

time the crowd were going really wild 
and pogoing - (say no morel) 

All in all the .,. were excellant (all 
fanzines spall this word wrong}’"- a 
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(ARTS BARtO. 


The prospect of a free 
gig featuring a new exp- 
a r1ment al, sjnth-based 
group, as well as f liras 
seemed better than watch¬ 
ing TV so off I went. 

On arrival I found the 
t'ilms had been cancelled, 
f here were ©eats tor ^0 
neonle 3-nd n o s t age I A 
rr * at start I 

mfxe group came on round 
about 8 * 30,1 say grour 
but actually two students 
and various small synths 
plus a tape recorder set 
out on tables*Two guitars 
and a bass were also used 
by Tent I whilst Tent 2 
concentrated on synth and 
the tape recorder* The 
audience was about eight¬ 
een student© who 1 d come 
cos there w&sn { t anything 
worth watching on TV* 

The first number ca11ed 
H y b r i d A11. r us ion w a. s a. 
ta. v e recording vrith bits 
of s tts th tjI ayed over i t, — 
^ g 11 y b o r i n g»levers. 1 o f 
t* £ e n u mb & ; s b e o am e repel- 
'aive and were too long, 

a f,-j te t f om 1 x 1 rg beei rn— 


ir.gs.This was 

enhanced by 

svnt 

+ he fact tha t 

there were 

ter t 

no real vocal 

s. 

11 ’7» g 

The set was 

eight nua- 

g e 11 


hers,about three wor 1 h 
pent i oni ng. Lul 1 ahy vras 
the sec on d number and f e a 
tured gu i tar fnzzed to 
tremendous proportions 
plus various synth noises 
* One a Second*also feat¬ 
ured fuzzed guitar accomp 
anied by what was almost 
a beat from the synth] 
They had provided a set 
list but it was difficult 
to tell where one song 
fin ished and the next. 
started.They kept p 1 ay- 
ing taped classical music 
an d I even t u ally real! z e d 
this was to show the 
break between songs* Dur— 
l n g these breaks they 
referred to the aforment— 
1 oned t rack 1 ists ir ord- 
er to find out what the 
next song war — pathetic] 
The fifth song w^ f Brass? 
vith Tent T on bass d 1 st- 
*5 r -1 f; d t h r o u f h t h e s v n t h« 

T his was ab out the be s t 
number with clever use of 
vocal distortion pius 


synt ft 9 0 ot n supr 11 e • r> y 
tent 2.At about thia 
i ime the aud i ence was 
ge111ng rather bored — 
s ome one even asye ■ e n t 
I where the toils* was] 
M i r\ d y o u t h e f 0 11 0 w i n g 
s o n g 5 3 un g 1 a s s e s ’ c a m e a 
close second for best 
n u m b e r - ten t 1 p i ay e d 
rhvt hm guit ar wh f 1e 
Tent 2 provided an elec 
tronic rhythm on synth, 
it was spoiled a i ? by 
them being silly and 
r>u 11 i ng © ungl a sees c r t 
( wh a t w 111 y cha ppi es). 

The gronp had some 
1nteresting ideas :ut 
they w65ren * t use■: + 0 
! iaxi num effect and cons 
e q u e n 11 v t h e set y a ? 
r at he r b ori ng, wi t h nei- 
ther Tent hav 1 ng a ny 
* stage presence *.Vocal© 
defina.tely nee ded * 

T t was a good J ole- the 
gig was free because I 
d ont think anyone vould 
have paid to get in* 
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The irristable danceability of the 
Undertones soon reached the audience 
as they began to surge back and forth. 
The Undertones appear to have discov¬ 
ered a tune that undoubtedly works so 
it is unfortunate that they insist on 
sticking to a set formula that rapid- 
ely become?® monotonous - the result 
being songs that all sounded the same. 
Nevertheless the group were going 
down well, with the majority of the 
audience &,s they drove through some of 
their all-time favourites, They per¬ 
formed good versions of "Here comes 
Kevin"»"Jimmy,JImmy", "Hy Perfect Cou¬ 
sin"'. (especially for the T,G.T,P cr¬ 
owd) and a song which I think was 
called "Boys will be Boys", This so¬ 


unded something like a reggae version 
of Trumpton. Feargal Sharkey enterta¬ 
ined the audience well in between so¬ 
ngs with his idle chit-chat upon the 
merits of his own physique etc. 

At the end of their set they so or. 
reappeared for a series of encores th¬ 
at stretched to an incred.able sir num¬ 
bers, beginning, with ’'True Confessions 
and ending with "liars Bar" - there was 
not the usual rendition of Gary Glit¬ 
ter ’s "Rock’ n * Roll,Part One" - never 
mind. 

As is usual in the Pav the gig had 
finished around 11:00 (late for the 
Pavilion) but for once the punters got 
their money’s worth - three groups and 
an avalanche of encores. %k ^ # 


COOl#\J. %Op- FROM MIDDLES^ 


18 PAGES - ? Of WHICH ARE FULL 
IAOS ADS AND ONE IS COMPLETELY 
BLANK 30 WHAT IS LEFT WORKS 
OUT AT ?P A SIDE,NOT EXACTLY GOOD 
GOOD VALUE. THE LAY-OUT ISN'T 
TOO EOT EITHER.THEY OBVIOUSLY 
HAVE, THE FACILITIES AND IF THEY 

PUT moke effort into it it could 

be'GOOD.PLAN AHEAD- OK PAUL/BOB? 


[14 PAGES SO ITS NOT TOO CHEAP 
[REASONABLE CASSETTE LF'S ITEM 
SOME OF THE FACES ARE „A BIT 
GROTTY COS HE'S STUCK A COUFL: 
OF ARTICLES DOWN SO THAT OKS 
[PARTIALLY COVERS THE OTHER. 
ITS QUITE GOOD ThOUC-H, LOOK 
FORWARD TO I3H ’. 








AN ARTIC 


is one of the tamer mean; 
their aggression 


Hair pulling 
of showing 






















THE GREAT ROCK N ROLL SWI&BLHy 
IT REALLY IS A GREAT CON,MM 
HAS EVERY RIGHT TO BE PROUD « 

I MEAN HOW CLEVER - GETTING A 
GROUP WHICH PLAYED STUB? WHICH 
PEOPLE LIKE,PUTTING OUT RECORDS 
-AND WHEN PEOPLE BUI THEM ITS 
FANTASTIC - YOU HAVE CONNED 
PEOPLE INTO BUYING A RECORD 
THEY ACTUALLY WANT TO BUY.HOW 
AMAZINGLY SLY*MO OTHRR3GRGUP 
COULD POSSIBLY SELL RECORDS I 
SUPPOSE® 

THE STORY IS BASICALLY IN TEN 
STAGES f MOW TO SELL THE SWINDLE 
ETC.JL Dill APPEARS IN LIVE 
SEQUENCES^SV DOES LITTLE EXCEPT 
A FEW SONGS * MY WAY* .ETC. WHICH 
LEAVES MUCH OF THE ACTING TO 
THOSE ARCH ANARCHISTS PAUL 
AND STEVE (PONT YOU JUST LOVE 
THE PROFESSIONALS).OH I SUPPOSE 
LOADS Oi PEOPLE WANT TO SEE 
BIGGS SINGING * INNOCENT*- AS 
ROTTEN SAID HE S 8 A FAILED TRAIN 
ROBBER,WOULDN'T IT BE BUTTER fO 
©DOUSE THE ONE THAT GOT AWAY 
WITH IT.PJB IS AN OLD MAN.BORING, 

& Very body knows it mm'T h app 

BN THIS WAY IT IS DEPICTED IN THIS 
THIS FILM,MM WAS NOT PLANNING 
THE SIX PISTOLS WHILE EL¥|-S WAS 
POLISHING HIS BOOTS.IT IS NOT 
A SWINDLE.BO ONE HAS BEEN CONNED 
(UNLESS THEY BELIEVE ALL THE 
CHAP MALCY KEEPS DISHING OUT). 

AND AS FOR THE CARTOON SEQUENCES 
-THEY JUST DON 1 T FIT IN,JUST HAS 
HASTILY ADDED SPACE FILLERS. 

BAMBI IS ROCK I ROLL,THE PISTOLS 
KILLED BAMBI.BOLLOCKS.FORTUNATELY 
ROTTEN GOT OUT OF THE FILM SO HE 
EMERGES UNSCATHED,AS DOES SID 
BUT AS FOR P* & S.. /THERES NOTH¬ 
IN ABOUT SIDS TRIAL ETC.THE FILM 
ENDING IN A PILE OF NEWSPAPER 
CLIPPINGS,ON OF 
CLIPPINGS.SIDS DEATH® 

HATING SAID ALL THAT THE MUSICAL 
BITS ARB ENJOYABLE,AND AS LONG 
AS YOU BEAR IN MIND THAT IIS AN 
OLD MANS WARPED FANTASY BADLY 


(por rM£ (2.6 

frof A AW 

U?Y/U 
#7F/p&Wi9£) 
&O0TLK6S, 

\p GO 

LPT DA Ktic>\J 

-wl Uoold 

UWp fO PMkY 
A LIST. LP5 
o/2 cASsenes. 
\F People 
kro/?w f\%poi 
tHtm it c/(a! 

i?a)lu hclp 

ypv to GUL 


ONCE IN A LIFELONG ACCRIMONiOuL 
SUMMERS DREAM OP LIFE, STLLu, 
S0UMI0U3 DREAMS OP RARE IK?A«; 
tfAELS HOhEGTEAD PAR ON THE 
HORIZON OF THE INNER MINDS DEL¬ 
IGHTS - AS IF MATURED IN EARXSH 
SEPIA - A MARBLED DOME CREATES 
A CHURLISH TOFB.TjMB OP LIFE, 
DEATH,DEATH IN LIFs.UFB IK 
DEATH.A TRUE WAVE SWEEPS YOIU, 
BODY.YOU ARE Ax/ONE IN THIS HELL 
BELIEVER - YOU RUN,NOT KNOWING 
WHICH WAY, T< 3 ROAD FORKS LIKE 
* DOOM SPRING SR. 3PPPi.IT. COIL. 


-THOUGH NOT 


SUCH JUSTLY 


T‘7 'T* a 


v i Aii'-i 


An 


ANCE - THOUGH LOVE NOP LIGHT AND 
DEATH,A MARBLED OEM„N,BRIN G il. Ur 
SORROW,FANGS x, IKB ROMS GLJd SOu— 
DISH,DYING,SOME PAINT HOPE. REEK 
IN SPLENDOR.STAGGER®STAMMER.YOl A 
SPIRIT-RAFFING 3P0USELBS3 SPIRIT. 
PREORDAIN YOURPURULENT SPIRITLESS 
YOUTH,YOU-BELIEVER,ARTIST, SUE PER 
ANCE,RE3URGANCE.STCLTILOQJY MAGN0 

-NOT SOME HALF 


YEA,FAITH 


X)& T t \t 

HPATHPUc * 


FAITH 

FORGOTTSNTHOSPHORESCFNCE.YOU Lli 
-FAITH RUNS NOT DEEP.YOU BUFF 
AND WONDER WHY.GET THINE AKACKRO 
NISH,TIMELESSNESo AND DEPRAVITY. 
GO .IMMSMANT LOSS.YOUR LOSS. 
DREAMER - GO ALONE,I FEAR NOT 
YOUR VIRULENCE.LEAVE NOW YOUR 
TIME DRAW'S NEAR* SOiHQlilZP v OUR 
GUILT A3 PREPARING YOUR CHAMBER, 
GOLGOTHA.YOU UNDERSTAND NOT,YET 
YOU CE0EHTICI3E DOUR FEARS. 

I FEAR YOU NOT 


ERIC NORMAL 


EXECUTED 1TB WORTH SEEING f IF OILY 
COS ALL YOUR LITTLE FRIES 1)8 WILL 
TELL YOU ALL ABOUT If ANYWAY* 

!*€«, 
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which t 


Essential hop playea shortly { bi 
joke?) and in the midst of the crowd 
we spotted the Bauhaus looking as if 
they were stairs and nobody else was. 
Even so, we allowed them a short ini 
erview hut ?/e didn't gather any inte¬ 
resting 1 points from them. They were 
only memorable for quoting Bristol a 
’’Wonderful". No more said. Off they 

■* n n ssvo onS iwVo-mi o cs i . 


zane took over, 
1st Devoto and 
ty-bcy John McGrui 


their very own 


■■■tneir appearances had changed so new 
Hh at. The singer was sporting an all- 
BMP , Bowie '78 outfit and make-up not un 
Aiinilar to that of the Cramps. Not 
let going for them, you might think 
upland, so did we. Music-rise, they were 
r^yj ripping off so many influential sta: 
JBthat it would be very difficult to 
ESnarrow the field down to one exarapL 
(another informative review from An- 
IgHdrea and Sadie - Ed). Their set inch 
BBudea a Gary Glitter oldie (after all 
WLM they did support him in london}, Si* 
£g£§il uxsie ’ s ’’.Metal Postcard" and some o'. 


i |gg Ivfetgaz ine 1 s sound v 
US Leaving Trinity we 
.■ yj has i.hgazine got t. 
ISpEhope bands haven't 




























SiLSGIA * S COMEBACK GIG OOCUrtLl TH. 
OTHER WEEK AT A GIG BY THE DSM3K- 

rPT-Pfi omnAfnq tx; asfpa hntT ai'V n y ani 


aysd at corsham school 

d MAY AMD URFOHTUEATLY 
TO PUT IT BLUNTLY,NOT 
D, THE AUDIENCE, |?H0 
USED TO THE FUNKY AND 
S OF COMMERCIAL VI- 
3RA, REGIHWfD 

.SHINGS 


^wllOilii- Ml» -a. A.dXs JJL&iVILLJ.v-*.i X&J 5 XUii X 3 dJ ID 

H CRIBED THEMSELVES AS AN ACID ,' ; 
H| BAND AND THE GROUP CONTAINS.! I TH 
HIPPIES AND PLUCK'S» OR DID IT? THE 
||§ LINE-UP APPEARED TO CHANGE FROM A 

S 4-PUCE TO - A 5-PIECE' BAND (WITH A 
DIFFERENT DRU. 1J3R AND BASSIST ,,KL 


'fViaiE WhJ± 

MXDY GCING3-Q: 

ABILITY AND Tka 
WARHEAD'S HEAVY : 

IN DISBELIEF. STI 
MS, WARHEA 
GOING - . 

ANDY R3B: 

C% f f 

L.' 

THROUGH THEIR SET 
,r DRGP DEAD 
HEAD’S ROADIES, 

TO TAKE A JOKE IN THEL 
appeared intent on tap: 
PEL OUTSIDE IN ORDER T< 
WORD”. WELL AT LEAST Ti 
FINISHED BY 10 O’CLOCK 


ETA 

*r T 


D SOON HAD THE CROWD 
ALL THE WAY TO THE PUB, 
BEL* S DISCO JUST ABOUT 
ITS THEM UP WHEN, HALF Rai 
, ANDY POT ON 
If BY THE BANSHEES .V/A3 
OBVIOUSLY ONES 
TIDE 


jifUl 


FIND 

COUld 


RE PISSED 


am 


GENETIC POSTMAN AREN* 

THAT hmDRE AND THEY NIGHT 1 
CULLED 2IPGUNS. SOPHY HAS NO* 
BEEN SROPED AS LEAD SINGER A] 
HER PLACE HAS BEEN TAKEN BY i 
RRY PLAN;:. THE- REST OF THEIR 
LIKB4J? IS UNCHANGED, 


Juiit£ a iu'di • 

mtjiTv p mar 
Jxil.f no m. 


YOU LOCKING A 1 
FOR JULY 1st, 


J police: “I gave her a good hiding alright. I should have 
; a better one. I did it because she had eyed blonde hair and I 
;e the route. We are all barbarians up in Scotland. Were 
;ettiug into taxis and kicking people. Of course 1 hit her for 
„ but she deserved it. She gave me no reason whatsoever. ’ 

A. Gowing (Hartlepool Mail) 
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» K.0O&C.C - 7WD CHOICE g | '/■ 

^vbey work 1 b a HM¥ shop (Manchesterfl 
wnich might explain why they are 

a & 8 / 

Kleenex are baek havin^changel^^^H 
their lead linger and their name J 
It * 3 just like Kleenex* s*Ain 1 1 HB 

Ion * well similar nayway* .-ISP 

f^OWWOW Wou/- CZO^To - 

I A 14 year old Burme.ee singer hacked 
I by the ex Ants cfeates a Tery catchy 
I song destined for number 34 or there 


we toys - CxoTonis Police m 

1 haven*t heard it but if £ 0 u # veB 
but^ith 6 

WmimOS AIL BV Kt N T ULCM. 


I This album is a consoletd change 
from the relative normality of 
their earlier recordings,* This 
is your life" EP and ’Christine 
Keeler%hut it’s still a great 
album. Many of the songs have no 
singing and Glaxo use electronic 
noises in places,in prefefenee 
to conventional instruments. 

The fj.rst two tracks are two of 
the&est,with*Maximum Sexual Joy 
(da you nind—this is a family 
paper - Ed') starting the album,, 
The intermittant guitar and high 
-pitch screams y over a. funky bass 
line,all sound's a bit Pop Group- 
ish,and the influence is obvious 
ift places,but some of the songs 
are highly original,Xikfc "This 
is Tour Vendetta 9 ,a* eerie piece 
of music ending in a terrifying 
death threat from none other 
than Rev.Bradford ¥ MP for Belfast 
South/Infortunately, some of' the 
soags,especially the title track 


D vft THinK vry i 

B»Y VN&Q. it> KJ\b! 
used to think this 


If v s probably 


'number with a good h 
to create a catchy e 
That was before I fey 
Hybrid Kid® are in f- 
who played with riott 
If that doesn*t put ; 
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. mammmmm 


ROUGH 
T »»« 

fStesa ’ « r J 
Sht? g 


Uxce upon a time way back os Magi 3rd I 
(or was it ?} me and some other chaps 
went to a pop concert by the United 

[Kingdom Subs (or did we ?) .Supported 
by Liquid Gold (sorry ’Stone 1 )'and it 1 
was good* .. I 

/ A®d we all lj.ye£ happily- ever after i 
(or did we ?) after being chased by | 
those friendly neighbourhood delectable* 
darlings .-The 1 Bath Skins’ (sorry dears.ll 


l?A?i,Y EXPRESS Fiiday May 30 108# 


all thei 


X O ?J R Opinion column said the 
IHinks, mods and rockers must- - have 
keen &n sitfke. ever 'the 'Bank? Holiday 
kecaose t?!«-•{? was He trouble at the 
seaside, - >J k . 

I treat Wesie»-<j8«|MMSilafe ats ih& 
ruim '5« .tot® • * %> I *3f Bank 5§ett«l&jg 

tend s**@*e were- kfeg; a»el 

tmmhef W «'afc m«# . 

rude h*sjs as pcevieust Bank 
Xoiidajs. 

- - ihim large 


B mde 
sippi 

M 

Itop 
too 
line’ 
re w? 
Shut this i 
removal ol- 
mte - U2 
(I ati 
interview 
A trulj 

(WRSttf WUR 


d’ Ish I. 101 m c opies. Anri 
£ Toyah, local groups,Beat 
Ramorres ^ilm,Essential 
£.Logic, Animal s 8c Men,pon 
ff . Group etc. NONE LEF 
j ?Ts!m 147 conies.May. 
gSiotxsie,Cramps,Upatart 
£ Costello,Bodysnatchers, 
y Cure,A & M 1nt e rv1e w. 

OR S LrlT 


-- WW $P<JH0 • for only a few minutes 
a day for days. If you do not look and 

feel Otter with results you can mea sure 
and see in your mirror, then return the 
to us and owe nothing ’ 
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SPUHO PA&£ Sixteen 


We arrived at Trinity (which has it’s 
name well established as a biggy ven¬ 
ue) at about 9o*clock only to find the 
hall inhabited by the usual arty st¬ 
udents and a minority of ’’never-never 
land" punkies. 

"Entertaining" us at that moment 
were the Exploding Seagulls. There's 

t them as th~ 


nothing much to say ano 
eir name just about sums them up. The; 
did, however, attempt to reach the sp¬ 
artan audience - fairly miserably. 

Cue the disco, which churns out go- 


your p 


T*Q 


ave s 
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- Vi.' 1 ' ] 










VU "t)rcuxM 


it' 4 131? x s "bo X o -*■■ ”> 
about until about 
tent on amusing’ cur 
t the prospect ox 
"punk rockers" got- 
tie dash leaving 'a 


Once in Trinity we found the 
atmosphere absolutely dead 
with the disco churning out 
reggae record after reggae 
record (and it sure does gat 
bo ring) * The miniscule crowd 
remained seated and we ant¬ 
icipated a duff gig* We got 


Half an hour of total boredom 
was to follow ( f cos we had no 
cash for crinkles) before Echo 
and his Bunnymen appeared on 
stage. Echo is in fact one su¬ 
ch Ian McCulloch and there are 
three bunnies* 


non-musical trappings? Happily 
this is the limit to any vis¬ 
ual extravaganza to be used by 
the Bu nnymen, 

L, t nevertheless the addition 
Em> ne • -- ^ section U ! - 

1°; %‘th; c’h-i machine that 

1 stead o. b d in the 

Pi was part o* „ 

i- ,. r A*va) has caused ^ y 
Sfe early ^- a *^ 3 [ inss in. tn- 

f M s certain extent nT o-*r T - 

1 eir initial charm ana y 

Il^Sf ,f^rtig S eet (« 


















everv male member of the 


audience and the lack of 
any particularilly strong image raak? 
is too often pinned down to Pretence 
old enough to be Wendy-Wu's mother; 
of mink into their tested pop form 


the Phot 
• and 


Slone*. re ini.: 
he most int 

*haiT’ c- + p 


■ f ' t, 


the i r 
is Ha 
ids mer 
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%^Zjrsdky\ 


o r f ive mum t e s 
he audience ar.c 


(except ior the j?ao roos / . 
Pence -.you id cave none oi 
soon the chants rose again 
her encore. The hand was 
onto stage to do one last 
"The lady is a tramp". Tni 
track from the limited edi 
album "The B 1 ack j’ ia 1 1 rapes 
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We arrived amidst a sea of tartan 
bondage gear and bleached haster chick 
hair only to fine that the doors were 
to open an hour or so later than sche¬ 
duled , This was due to the fact that 
oo stage had been provided and the P.A 
system was not loud enough. Joel, Toy- 
ah*s guitarist, told us that there we¬ 
re now about 80 people on the guest 
list but as we were so nice he &ot us 
on the guest list anyway. 

However, after the .initial delay & 
i brief search/check on the doors, we 
Nere now in and we decided to queue 
for some extortionately priced drinks* 

Aoartment were the support band, 
rhey played well although not to an 
jver-enthusiastic audience. The lack 
of stage movement and the jeans and T-¬ 
shirts only fuelled the audience*s di- 
ssaprovai of this band. 

It around 10:30 the atmosphere had 
become sufficiently hot and smokey so 
•foyah appeared on stage. They perform- 
r-xtremelv well and ToyaJb. herself was 
as bouncy as usual (the rumours that 
she had. a broken ankle were obviously 
untrue). They went through all the 
Did faves - “danced", "Our l.'bvie", "In- 
iecis sion", "Tribal Look" etc. etc. ; 
The set was also punctuated with some 
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Youth cults began with the Teds,in the ’50's,the first generation to grow up into the 
post war boom,the first generation of youth ever to grow up with spend ir.g power indep¬ 
endent of their parents.Before the war,kids had to pool their incomes Into the familly 
budget - that was the only way the family could survive.But with the rising living st¬ 
andards and affluence of the * 50 *s a new concept was born:the teenager;youth with a li¬ 
festyle independent of his/her family.Punks were the fourth generation of rockers (cot - 
nt them) and the first cult to respond to a depression,anc. falling living standards* 
7/hat characterised them was their individuality.Punks <;idn 1 1 rear a Uniterm a.ke skin¬ 
heads,and their philosophy was more than just a glorification of being .young lire ic 
■ounk was about questioning established values arm., lookm: o - : 11 : or on-" ■ o. ivi: 
to communicate by clctnes,music, x&nzines etc» ice way inis uas • evexv^t; .n cant. 
example of how the system works; a spontaneous (more or ness } reoex . w against m.e 
rrm+.h ml±rrr& w~> heins* crodueed.packaged and marketed by big; bussir.e : r. c saccesef.il: 




ar a : 


0X8.2TiDi€ Ol HOW ZflB SjBTfBrd wurho 9 o/tli lai-biur- \ i. c, ui 

youth culture wa being produced,packaged and marketed 
absorbed,repackaged and marketed by big ousiness.Buy yc 
ndage trousers,how long until Virgin brings out "aid si 
thing safer t: an kids spending their money on licxtee. e 
p feg and pair-ting slogans on their expensxve new l eav- 
gone.Funk -vas the most revolutionary cult ever,because 
2 c gomethh? iinnes sense ox what it * s like i»o y our^ 
ina to 'an.then it’s valid. Alternative T.V and Patric 


giug in 


c y'i 4- n o 1h p 4- - i ^ 


P r;,*4 S'DP? 


4. ... , .. . 


^ tc you,then it’s valid. Alternative T.V ano xaxric Fitzgerald wer« >re exi mg ■ 
n the OK 3ubs and Cockney Rejects will ever be ’cos their lyrics make you xnnk. j si 
2 pec angry when I*m at work in the HUH and I see an old lady brou.-./h • in dying of hy 
erthermia" *cos of the cuts.I still get angry that suicides and i ' term s ar« a 
11 , time highs *cos of the lack of jobs.The answer isn’t to go home and listen to Ora 
r the Pop Group (whatever is your poison) ’cos however concerned these bar.-:.s are,the 
«, r £ 3^0 amAi? to change is if ueoole fisht.So where do I disagree with Pa 


;he Pop Group (whatever is your poison) ’cos however 


only way things are going to change is if people fight.So where do 
it’s just that he * s so negative,tner are too many people around sa 
years ago,and I wrote the lyrics for the Pistols,in fact I used to 
John and Malcolm.in fact they wrote some of the lyrics for £L*xo,b 
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If you dismiss people woo cress as 
lying it’s uncool not to go around 
t places with the right people is 


ac prats taen aJLi you are aomg is me same .-saying ix s iiuuui. x , 
ur own private group and being seen in the right places with tie r 
fry too important.I’m not saying that I’m any better - I’m worse t 
f : past when I thought punk could chage things i was being naive,bu 

■ ■ ®ich rsrt of me to be just forgotten.If those ideas were valid 

■ I.Id. now*anc if they’ve been dropped in favour of fashion it’s our 
that iM'-urs like fanzines can make people think as long as they a 
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to see Grass out of curiosity;cou- 
idols of a new generation of neo- 
unks have something that i nissea 
or were they, as I suspected, re¬ 
hippies (haircuts optional) jump- 
the bandwagon of a failed youth 
ion to try and inspire a dead hor- 
their half backed anarchist ram- 
that had failed, to move their own 
ori.es ten ye&ref earlier at woodst* 


I’d ii*c© to oe at? is to say wnac urabs 
ere better than I had expected, but th- 
y were worse, They., lacked that indefin¬ 
die quality that yjjf&fy to make punk gigs 
.o-exciting? that of fun. For ins- 

,9ice whfto,. played t»n# .Locarno y-u*- 

y{ last yseaaff it was m imforgebable ev- 
ring, nothing could top tha A exciters t 
ni enthusiasm shared.between-the audi- 
e \ tei the serious unsu¬ 

re of S.L.’F’s songs wasn’t lost;but all 
;i| frustration that the band was expre¬ 
ssing was channelled into agression ag- 
i.inst society, not between rival groups 
,.n the audience; and I, for one, left 
'.here with the feeling that mUXlk. road© 

>ense of all the frustrations and dilfi— 
•'Mi t.ip<a of being young in the late ’ i'Os; 


rly ’79. 1 suppose t 
really relevant, but 
express why Crms s do. 
thing to tm f and' 'why 
when I go to gigsigh 
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m a pulpit and all tne agression they 
put over is released in the audience by 
Bristol kids picking on London kids, or 
Bath kids, or whatever. It was pathetic. 

dost of the audience was both young & 
punky, but I’m not going to slag them of 
for following Crass, who else Is there a- 
bout nowadays? Except for art school nos¬ 
ers like the Ants and Banshees. However 
they could take Crass 5 libertarian, anti¬ 
sexist views seriously and not shout ’’Cet 
yer tits out’ 5 when Virginia Creeper (who 
looked the wrong side of $0 to me, which 
may explain why Crass are a bit short on 
Identifying with their very young audien¬ 
ce) started reading poems. But then again 
the hand hardly take it seriously either? 


vocals (a bit like t 
two 'iris seemed to 


resentation 


enougn 


pave a; 
thoroiij 



e naven * 

er-T’l.e'h m 


force, which shows they were worried? and 
quite rightly - if people weren't so blo¬ 
ody stup id and instead of fighting among 
themselves they chalenged the people who 
run this country. ...but then I suppose I 
















;m November 5 came heme last n»g*«» « s *-- 
let t. Emma Hammerton, 14, her s-sier, N 
by a ciaphaw shopkeeper who t°!d v®- 1 '-' 
(See Punk Runaways Pafee 16) 
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before you could 


ieve ourselves ♦The 
organisers had cub 
niagly coaeeived a 
ticket system wher 
you Mad t© go into 
the Palace and 


walk, the Ata Pairs 
had fini shed , but 
the small crowd 
which did me the: 


Essential Logic 
t*r<* on next and 
?ere as boring as 
»*rer»fhey seen to 
lave got worse sin 
*e Bails Uni , alth¬ 
ough their mew 
) 58 lss t>layer was 
excellent and des¬ 
erves to be in a 
setter group * The i r 
*top-start music 
[oesn’t seem to 
,nterest anyone, 
ret they earned 
?sough applause to 
>lay an encore* 


a aunt ea , re act mg nis ijncs i rom a 
sheet of paper and chewing gum between 
verses to keep time,his most memorable 
poem was Kung Fu International* 


Before the Raincoats the same bouncer 
made another plea (followed closely by 
verbal abuse) to the people with the 
bottles who had,apparently,just crack¬ 
ed another one over the head of an un¬ 
suspecting person# The Raincoats were 
very rough in places,but their songs 
were quite good,especially with the 
use of violin to break the traditional 
guitar,drums and bass format*Their 
version of the Kinks ’Lola/ was good 
and the encore was excellent with 
&t rong voe als* 


e rs of the aud o bc e 
s he s t i 11 c ou 1 d ■. f : 


.own pour 
irt of 

flmw r*nr« 


The Pop Group were great®Their very 
owa br&ad of chaotic,frenzied funk was 
well held together by the rhythm sect) 
on,with the amazing Bruce Smith on 
drums, Gareth Sager roamed the stage, 
altemat1ng between guitar,sax and 
clapped out keyboards,with the occas¬ 
ional excerpt of rubber kneed dancing, 
all performed with a totally express- 
facet Highlights of the set 
were ? Thief of Fire*,’Mass Murder’, 
ironically dedicated to Breshnev,and 
the last two singles, ? Prostitutes * 

* Whe re The re’s a Wi11 1 » 

The size of the crowd seemed to 
double and the shoving began,in antic¬ 
ipation of the Slits.Bruce Smith play--’ 
ea drums strain and Steve Beresfora 


that she was whi te 
(and presumably sr 
i s - Ed >, The mus j. - 
t e g a nff 1 ag, a s t h e 
songs G r i f t e d 1 n ■ •: 
marathon reggae 
stints,with repeti• 
bas & 1ines a n d 1yr: 
’Spend Spend Seenj 

was the amly other- 
song from their fi;: 
a nd b e s t al b us, w i i r 

*Grapevine f ■ going 
down very we11 wi t 1 
the crowd® The new 
s ingle *Man Nex 4 - 
Door* sou nd e d q u i t * 
promising but,on tl 
whole the Slits hi 
not live up to my 
expectations. 


It was a good da; 
entertainment for 
the £1*50 adm1s s i 
fee (on a s tudent; 

union card) ,but t’ 
full price of £ 
seemed a bit stee; 
Another person wa; 

taken to hospital 
with & bottle jut 
from his head se i 
queued to get out, 
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